COLE NAGODA

SONG OF LENSES

for violoncello, piano, and fixed media
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Notation Key

quickly sweep with the fingers and nails across the
low strings of the piano (low to high), creating as
loud and thunderous a sound as possible

with the flat palm of the hand, hit the strings
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gong effect

around the large diamond notehead (the

resulting sound will not be loud)

lightly glissando with the nails approximately

wind effect

PPp possible

to and from the x-shaped noteheads

CELLO

Indeterminate
high note

continue in a
similar manner
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Notes for fixed media

Connect a laptop to the hall speaker system for the fixed
media playback (.wav or .mp3 file).

The laptop setup can be on stage or off stage. If on stage, the
pianist can initiate the playback. If off stage, an additional
person will be necessary.

The cellist will cue the beginning of TRACK 1 after their
fermata in m. 1. From this point on, the cellist and pianist
must listen to and play with the fixed media. There is no need
for a click track.
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The end of TRACK 1 is the end of the fixed media component
of this piece.
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similar manner

Cole Nagoda
quickly sweep with the fingers and nails across the low strings of the piano (low to high), creating as loud and thunderous a sound as possible

Cole Nagoda
with the flat palm of the hand, hit the strings around the large diamond notehead (the resulting sound will not be loud)

Cole Nagoda
lightly glissando with the nails approximately to and from the x-shaped noteheads
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Connect a laptop to the hall speaker system for the fixed media playback (.wav or .mp3 file).

The laptop setup can be on stage or off stage. If on stage, the pianist can initiate the playback. If off stage, an additional person will be necessary.

The cellist will cue the beginning of TRACK 1 after their fermata in m. 1. From this point on, the cellist and pianist must listen to and play with the fixed media. There is no need for a click track.

The end of TRACK 1 is the end of the fixed media component of this piece.
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SCORE

duration: c. 13'00"

song oflenses

for violoncello, piano, and fixed media

transparent, honest, almost naive J=60
begin TRACK 1

COLE NAGODA (2024)
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